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Part Man.  Part Machine.  All Cop. 
 
This was the tag line for 1987’s Robocop.  Featuring (in my opinion) a classic 
cast, some uncanny predictions about the future, and a wonderfully exciting 
score by Basil Poledouris, Robocop is an all-out assault on the corporate world, 
consumerism, and what it means to be human.  And it does it all with a hefty 
dose of satire. 
 
Satire is defined as “the use of humor, irony, exaggeration, or ridicule to expose 
and criticize people’s stupidity or vices, particularly in the context of 
contemporary politics and other topical issues.”  And in Robocop, it is used in 
every imaginable context: politics, consumerism, corporate America, crime and 
violence, and technology. 
One of the best examples of this comes in a boardroom scene in which Dick 
Jones (Ronnie Cox) is pitching the use of the ED-209 police robot to combat 
crime in the city.  Jones has his sight so firmly fixed on corporate success and 
wealth–in the form of promotion and military contracts for ED-209–that even 
when the robot graphically kills a board member during a simulation, he simply 
states, “Its just a glitch.” 
 
The scene exemplifies director Paul Verhoeven’s style of ultraviolence, which is 
meant to convey the dark humor of the scene.  We are not meant to take it 
seriously, although it is presented in a serious fashion.  Instead, we are 
supposed to see it as ridiculous, but conveying a truth about the world of 
capitalism: Its’ only concern is profits. 
 
Each of the major characters working for Omni Consumer Products (OCP) 
underscore this throughout the movie.  Bob Morton (Miguel Ferrer), taking 
advantage of his boss’s failure, pitches his alternative idea–Robocop–just 
moments after his friend with whom he came to the meeting is killed. According 
to him, Dick Jones fumbled the ball and it was his turn to run with it.  And later, 



(spoiler alert) Dick Jones is shown to have a working relationship with the gang 
leader, Clarence Boddicker (Kurtwood Smith), in order to maintain the supply and 
demand for his policing robots.  Not only this, but he has Morton killed because 
business is “like a game; there’s winners and losers.” 
 
Similarly, Verhoeven satirizes news media with Media Break reports throughout 
the movie. With their emphasis upon entertainment, opinion, and brevity over 
substance, these news reports make us laugh until we recognize their eerie 
similarity to the news programs on our own televisions. In addition to this, our 
consumeristic society gets in on the satirical action too, with fake product 
placements throughout, including artificial hearts by Jensen and Yamaha, as well 
as the 6000-SUX (a huge sports car that gets 8.2 miles to the gallon!). 
 
Truth be told, Robocop is an exceptional sci-fi action movie.  It is also (in my 
opinion) intellectually stimulating with its philosophical questions around ethics, 
what it means to be human, and making free choices.  Yet, it is the satire that 
stands out the most.  It effectively calls out the shortcomings of consumerism, 
corporate America, and news media, and causes us to reconsider our views of 
each of these. 
 
It reminds me of a particular instance in Scripture where we find the same kind of 
satire being put to use: Elijah and the prophets of Baal.  In 1 Kings 18, we are 
told about a showdown, per se, between Elijah and Yahweh, and the prophets of 
Baal.  Each built an alter on which they placed a sacrifice, and whoever could get 
their god to consume the sacrifice with fire would prove their god was true (and, 
thus, should be followed).  When the prophets of Baal initially fail, Elijah mocks 
them, insisting that their god is hard of hearing, asleep, or, perhaps, in the 
bathroom.  In response, the prophets cut themselves, yell at the top of their 
lungs, and raved until they could do so no longer–to no avail. 
 
All of this, while true, is presented in such a way as to expose and criticize these 
pagan prophets’ allegiance to a false god.  Their outlandish behavior conveys 
a larger point: it is crazy to believe in and worship Baal.  We are not meant 
to take it seriously, but rather, to see it as ridiculous.  And put up against the 
resulting faithfulness of Yahweh–who consumes the sacrifice with fire despite 
even the water that has been doused on the alter–it serves to further highlight the 



reality and supremacy of, and necessity to worship, the Lord God.  The prophets 
of Baal are condemned, and everyone else is meant to see their ridiculousness 
as a warning and call to trust in the true God, Yahweh. 
 
There are numerous other instances of satire at use in Scripture, but this one 
serves to show it at its inspired best.  Scripture and Robocop; two places where 
satire are used to comment on, criticize, and call into question our beliefs on 
various of aspects of life. 
 
 
 


